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Rintaro Beppu

(born in 2002, based in Tokamachi, Niigata Prefecture, Japan)

Since early childhood, Rintaro Beppu has been deeply influenced by a persistent sense of
being watched by others. His work frequently features the motif of the “eye,” reflecting a
lifelong exploration of gaze and attention. He also uses colors such as “red trees” to

represent inner impulses of life, painting them in ways that are both organic and symbolic.
Beppu states, “Color is a form of pain.”

“All colors are expressed through the filter of pain.
When emotions are felt as pain, color is born.
The more richly we feel the world,

the more colors expand.”

Rooted in his early experiences—such as the subtle sensation of being watched in forests or
darkness, and a quiet, formless emptiness felt in childhood—Beppu’s work addresses

psychological and philosophical questions inherent in seeing and being seen.

His artistic practice extends beyond painting, From a young age, Beppu has used both
visual art and writing as means of self-expression and of confronting the world. In 2017, he
published his first book, Rintaro Beppu, with Bungeishunju. He has since contributed to
publications such as Eurcka (Scidosha) and Bunshun Online, and is currently writing for

his self-published literary journal Raison d’étre.

Through both images and words, he continues to explore the dualities of secing / being

seen and living / receiving pain.

Contact / JHA& I

E-mail: office@beppurintaro.com
Instagram: @beppurintaro_art
Website: beppurintaro.com

Online Shop: beppurintaro.theshop.jp
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For me, painting is like a diary written slowly over time.

There is no fixed theme, no clear story I try to tell.

Just as a diary records the events or feelings of a day,

my paintings gather fragments of what I've seen, what I've felt,

and the experiences that shaped me—sometimes deeply, sometimes subtly.

When I paint, I am not illustrating ideas.
I’m responding to a quict impulse, as if tracing a memory with my hands.
These feelings emerge through lines and colors,

not as a narrative, but as sensations that surface before they take the shape of words.

It’s like a diary that is both scattered and connected—

a map of memories that belongs to one person, and one life.



HOFDKE The Presence in the Forest
2024 / 1620mm x 1303mm
Acrylic on Canvas



W5e L& 218 Complementary Memories
2024 / 1167mm x 1167mm
Acrylic on Canvas



18xt9 % FE Contradictions in Opposition
2024 / 1167mm x 1167mm
Acrylic on Canvas



E[E Pays de neige
2023/ 2700mm x 2600mm
Acrylic on Concrete wall
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Color Is a Sense of Pain.

All color is filtered through the sense of pain.
When emotion is felt as pain, color is born.
The more deeply one feels the world,

the more richly color expands.

Color is the receptor of a person’s pain—
a trace of how much one has been willing to feel.
And the richer that sensitivity,

the more sharply and deeply the days cut through.

There is a kind of pain with no words,
like the vague emptiness I felt as a child.
A pain directed at being alive,

at the world itself,

at everything that exists within it—

and toward my own existence.
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To Every Being Trying to Be Someone.
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2025 / 2273mm x 1818mm / Acrylic on Canvas



Eugéne
2025 / 606mm x 606mm
Acrylic on Canvas

Antoine
2025 / 606mm x 606mm
Acrylic on Canvas




Marine
2025 / 606mm x 606mm
Acrylic on Canvas

Simone
2025 / 606mm x 606mm
Acrylic on Canvas




2024 / 1,303mm x 970mm
Acrylic on Canvas



Mounton
2024 / 1000mm x 803mm
Acrylic on Canvas
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Tokamachi City in Niigata Prefecture is known both for its
heavy snowfall and as a production area of Uonuma-grown
Koshihikari rice.

My grandfather worked as a part-time farmer, and I've
renovated the workspace he once used for rice farming into my
studio.

Today, I create my work in this studio, which is adjacent to my

home.
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2013/ 297mmx420mm
Alcohol ink marker on Kent paper

2013/ 297mmx420mm
Alcohol ink marker on Kent paper



